ITALIAN   SCHOOLS

THE   DOME

itself contains, among other masterpieces, the Madonna
with Saint Anne (No. 179) by FRANCESCO FRANCIA

(1450?-!517), of which the lunette1 representing The
Pieta (No. 180) is more famous than the main picture.
This lunette is an example of perfectly poised design,
but it is too formal fully to satisfy those who demand,
in a Pieta, the gaunt realism of paralysing tragedy.

The Francia Altarpiece is happily balanced on the
opposite wall in the Dome Room by the Madonna
of the Girdle (No. 1155) by MATTEODI GIOVANNI
(1430/35-1495), an artist of the late Sienese School.
The picture is a mass of brilliant colour but the tone
is too metallic to be pleasing. The intricate design has
at first a superficial interest, but a second glance will
prove it to be disorderly rather than intellectual.

The Virgin is represented as the Queen of Heaven
and has cast her girdle to St. Thomas who springs
forward to catch it. The Angelic Choir celebrate the
scene with varied music.

ROOM   VIII

so long preserved as a chapel-like setting for the Blen-
heim Raphael has recently been opened out and it now
provides us with an imposing vista into the large
Venetian gallery. The room is adorned with large
Italian altarpieces such as the Adoration of the
Kings (No. 268) by PAOLO VERONESE (1528-1588),
a magnificent decoration by the most princely of Vene-
tian painters.

1 The secondary portion of the altarpiece, shaped like a half-
moon. It can go either above or below the principal picture.
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